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The  Architectural  Review 
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These  two  masterly  sets  of  drawings  should  be  studied  bv  everv  draughtsman  who 
aspires  to  the  ability  to  handle  large  architectural  problems.  As  examples  of  rendering 
they  are  well  nigh  invaluable.    A  limited  number  of  copies  can  be  supplied  at  50  cts.  each 
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American  Gardens 


EDITED   BY  GUY   LOWELL 


FAL'LKNEK    KAKM,    UROOKLINE,    MAS 


SOME    OF   THE    PRESS    COMMENTS    ON    THIS    BOOK 


A  remarkable  collection  of  photo- 
graphs, representative  of  the 
best  work  of  an  earlier  time  as  well 
as  that  of  the  present  day  ....  So 
many  and  so  excellent  are  the  ex- 
amples that  it  is  difficult  to  single 
out  any  for  special  comment  without 
doinginjustice  toa  host  of  others.  .  . 
For  the';Sake  of  this  publication  the 
country  has  been  carefully  searched 
for  its  finest  gardens.  Excellent 
photographs  of  these,  well  repro- 
duced, give  a  most  lucid  idea  of  the 
preseni  state  of  garden  design  among 
us.  The  index  has  the  unusual  merit 
of  presenting  many  sketch  plans, 
showing  the  points  from  which  the 
views  were  taken  and  thus  enabling 
one  the  more  clearly  to  understand 
the  garden's  design.  .     , 

—  Thc.\\ition,Ncv.'  \orl;. 


TT  would  be  hard  to  overpraise  the 
■^  beauty  of  the  large  and  finely 
printed  photographs  of  private  gar- 
dens which  make  up  the  greater  part 
of  this  sumptuous  quarto.  .  .  .  Con- 
tains many  suggestions  to  owners  of 
country  places  who  wish  to  make  the 
most  of  natural  advantages. 

—  Outlook.  .%'.:■■   York. 


THE  marvellous  beauty  of  photog- 
raphy, as  it  is  made  to  appear 
nowadays  in  books  is  found  in 
remarkable  force  in  "American 
Gardens."— ^"/'<'  ^tiu,  A'<r('  York. 


w 


E  unreservedly  recommend  this 
book  to  our  readers. 
—  Tlu-  I>n\khi(i7J.>-.  nosloii. 


Price,  TLxpress  Paid.  $7.50 


T^HE  first  impression  of  one  who 
^  turns  the  pages  of  this  book  is 
that  of  surprise  at  the  number  of 
beautiful  gardens  in  the  United 
States,  and  the  next  impression  is 
that  of  wonder  at  their  variety. 
There  are  6  1  gardens  pictured  in  the 
book  by  227  admirable  illustrations 
and  46  plans.  Among  them  it  is 
difficult  to  single  out  one  that  could 
be  spared  without  a  senseof  loss.  .  . 
Finally,  the  book  is  distinctly  and 
emphatically  American,  and  it  espe- 
cially deserves  recognition  on  this 
account.  Quite  apart  from  the  beauty 
of  the  volume,  and  our  pride  in 
finding  so  much  to  admire  in  the 
work  of  American  designers  of 
gardens,  there  are  valuable  lessons 
to  be  drawn  from  it  by  all  who  have 
or  hope  to  have  gardens  of  their  own. 
—  JiosloH  Trtiiisin'/'t. 
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Their  'Demurrer  Overruled 
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in  any  piracy  of  our  patents,  as  suits  will 
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After  long  experiment  we  have 
succeeded  in  producing  a  perfectly 
dead  Stained  Pine  Finish  of  un- 
rivaled beauty.  It  is  soft  and  rich 
in  color  and  transforms  Pine  Finish 
from  a  cheap  effect  to  one  of  great 
beauty.  Special  attention  is  called 
to  its  use  in  Apartment  Buildings, 


WEATHERED 
OAK    FINISH 

of  great  beauty.  Perfectly 
dead  and  showing  all  of  the 
fine    graining  of    the  wood 


as  a  handsome  finish  may  be  obtained  at  a  slight  cost  by  using  one  of  the  cheaper  woods  such  as 

Pine   or   any   soft  wood  ^    j^n   ,^,    ^y  panels  ivith    complete    directions    mailed    to 

any   Architect   on   request.       Corrtsfond ence    solicited 
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PUBLIC    FOUNTAINS   IN    ITALY 


IT  is  not  surprising  that  a  thing  so 
■  beneficent  as  a  spring  of  water  shouhl 
beconnectedwitli  religion, andamong 
the  early  Greeks  such  springs  were  com- 
monly enshrined  in  temples,  and  dedi- 
cated to  gods  and  goddesses,  nymphs 
and  heroes;  so  that  we  may  clearly  trace 
the  beginnings  of  the  architectural 
adornment  of  fountains  from  the  Greek 
shrines  built  over  favored  sources. 

We  lack  any  very  definite  descriptions 
of  these  early  fountain-temples,  but  their 
elaborate  construction  is  evident   from 


the  brief  menti(jns  made  of  them.  The 
Spring  of  Pirene  at  Corinth,  for 
instance,  a  city  of  many  fountains,  was 
surrounded,  we  are  told,  by  "white 
stone "  from  which  the  pleasant  water 
flowed  from  a  number  of  outlets  into  an 
open  basin;  and  at  the  spring  near  the 
statue  of  Bellerophon  the  water  jutted 
from  the  hoofs  of  the  winged  horse, 
Pegasus.  Another  Corinthian  spring 
was  adorned  by  a  bronze  statue  of  Nep- 
tune standing  on  a  dolphin  from  the 
mouth  of   which   the  water  flowed.     A 
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fountain  built  by  Theagenes  at  Megara, 
was  remarkable  for  its  size  and  decora- 
tion; and  one  at  Lerna  was  surrounded 
by  pillars  within  the  enclosure  of  which 
a  number  of  seats  formed  pleasant  rest- 
ing places  in  the  heat  of  the  summer. 


religious  associations  with  its  sources, 
the  Greeks  clearly  recognized  the  neces- 
sity to  man  of  wholesome  water,  and  of 
its  transportation  and  distribution  in 
constancy,  purity  and  plenty  thoughout 
the  populous  quarters  of  the  cities:  so 
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V  I  T  E  K  tl  O 


We  know  too  that  a  fountain  at  Patrae 
was  reached  from  without  by  flights  of 
descending  steps;  and  that  the  water 
flowed  from  the  fountain  of  Ennea- 
krounos  at  Athens  through  nine  pipes. 
Indeed  it  is  evident  that,  long  before 
they  had   outgrown   their   primitive 


that  it  is  not  surprising  to  find  Pau- 
sanias  naming  the  presence  of  fountains 
as  a  test  of  civilization,  and  asking  with 
reference  to  Panopeus,  if  it  could  be 
properly  entitled  to  rank  as  a  city  when 
it  had  no  public  fountains  of  water. 
As  to  the  Romans,  one  of  the  greatest 
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manifestations  of  their  practical  power  more  important  subject  cities.  The 
was  in  the  arrangements  they  made  for  remains  of  the  aqueducts  which  stretch 
the  water  supply  of  the  Capital,  and  the       across  the  Campagna  are  amongst  the 
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most  striking  monuments  in  Italy;  and 
the  importance  which  the  Romans 
attached  to  the  subject  is  attested  by  the 
minute  particulars  given  by  Vitruvius  of 
the  methods  they  employed  in  the  discov- 
ery, testing  and  distribution  of  water, 
and  their  investigations  into  the  medi- 
cinal properties  of  different  springs. 

The  great  aqueducts  fed  the  baths 
and  fountains  of  Rome;  and  though 
there  were  a  few  private  water-pipes 
(from  the  renting  of  which  the  city 
derived  considerable  revenue),  the 
majority  of  the  people  obtained  their 
water  from  the  public  fountains,  as  the 
poorer  classes  in  Italy  still  do  today.  In 
Rome,  therefore,  fountains  must  have 
been  large  and  very  numerous,  and  we 
know  from  ancient  writers  that  they 
were  considered  important  architect- 
ural features  of  the  city,  and  were  often 
elaborately  decorated  with  sculptures 
and  bas-reliefs.  We  know,  too,  that 
fountains  were  a  common  adornment  of 
suburban  Roman  villas  and  country 
houses,  and  that  in  such  private  foun- 
tains the  water  often  fell  from  a  high 


jet  into  a  large  marble  basin  with,  at 
times,  a  second  fall  into  a  still  lower 
receptacle,  much  after  a  usual  modern 
form  of  arrangement. 

Among  the  relics  at  Pompeii  (to 
which  we  are  indebted  for  so  many 
details  of  specific  knowledge  concerning 
the  customs  and  works  of  the  ancients) 
not  the  least  interesting  are  the  numer- 
ous public  and  private  fountains,  sup- 
plied by  leaden  water-pipes  from  the 
main  reservoirs;  the  private  ones  elabor- 
ately decorated  and  beautified  with 
bronze  and  marble  figures  or  mosaic 
work,  while  those  for  public  use  were 
situated  in  almost  all  the  open  spaces 
and  cross-ways  of  the  city,  the  water 
spouting  through  the  mouths  of  human 
or  animal  heads  set  into  a  wall,  and  fall- 
ing into  a  basin  beneath,  or  rising  from 
some  architectural  setting  in  2^  jet  d'eaii^ 
as  at  the  eastern  end  of  the  peristyle  of 
the  FuUonica. 

The  Italians  came  therefore  by  natural 
inheritance  to  delight  in  fountains;  and 
there  is  no  country  richer  in  them,  either 
of   medieval   or    modern   construction. 
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They  form  one  of  the  most  characteris- 
tic features  of  Italy,  and  memories  of 
them  dwell  long  among  the  traveler's 
impressions.     "What   fascinating 


perhaps  seen  through  slender  columns 
against  a  background  of  intricately 
interwoven  design,  where  the  water, 
after  escaping  from  the  jets,  flows  with 


visions,"  says  a  recent  writer,  "  the  very      gentle  lapses  along  conduits  of  marble 


FOUNTAIN     OF     THE     OCEAN,     I!  O  r.  O  I.  I     GARDENS 


phrase  'Italian  Fountains'  suggests  to 
the  imagination,  which  forthwith  unrolls 
before  the  inner  eye  in  long  sequence  a 
chain  of  delightful  memories!  Visions 
of  sparkling   water  and   lucent  marble, 


between  beds  of  flowers;  or  as  in  the 
grandiose  later-Renaissance  fountains, 
where  tritons  wind  their  conches  with 
swelling  cheeks,  and  nymph  and  naiad 
enring   the  chariot  of  Neptune  drawn 
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by  strange  sea-beasts;  or,  again,  where  where  the  water  spouts  forth  in  cease- 
gods  and  goddesses  attitudinise  with  less  flood  with  a  noise  as  of  a  cascade: 
futtering   draperies   above   the   place      or  where  the  simple  basin  without  orna- 
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ment,  moss-grown  and  water-stained, 
overflows  with  noiseless  trickle  beneath 
the  shade  of  the  ilex  trees;  basins  of 
quaint  shapes  and  unfamiliar  material 
and  appearance,  supported  by  single 
figures  or  groups;  designs  so  informal 
as  to  be  almost  licentious,  or  so  purely 
architectural  as  to  be  a  trifle  frigid; 
broadly  spreading  surfaces  of  lovely 
marble  chequered  with  shadow  from 
overhanging  trees,  or  elaborate  pieces 
of  interwoven  metal-work  standing 
boldly  out  in  the  market-place.  All  these, 
and  many  more,  pass  before  the  mind  in 
endless  panorama,  while  one  almost 
seems  to  hear  the  jingle  of  the  bells  as 
the  horses  or  mules  shake  their  heads 
and  plunge  their  noses  in  the  cool  water 
with  which  man  and  beast  wash  the 
dust  from  their  parched  throats;  or  the 
chatter  of  the  women  as  they  linger, 
bright  spots  of  color  with  kerchief  and 
apron,  and  the  tinkle  of  the  water  as 
the  water-pots  fill;  while  pigeons  flutter 
and  splash  in  the  upper  basin,  or  circle 
round  on  widespread  pinions,  waiting 
till  the  fountain  be  again  left  solitary." 


Writers  on  architecture  have  made 
numerous  attempts  to  classify  fountains 
into  more  specific  categories  than  those 
afforded  by  the  broad  general  divisions 
of  the  architectural  styles;  but  no 
such  attempt  has  proved  at  all  conclu- 
sive. The  features  of  which  fountains 
may  be  composed  are  so  many, 
and  the  ways  in  which  these  features 
may  be  combined  are  so  various,  that  it 
is  more  likely  that  any  given  example, 
other  than  the  very  simplest,  will  fall 
between  two  such  classifications  than 
fit  completely  within  the  bounds  of  any 
rigid  definition  of  a  type.  No 
classification  has,  therefore,  been 
attempted  in  the  present  paper;  the 
subsequent  brief  descriptions  merely 
follow  the  order  of  the  illustrations. 

The  Fountain  of  the  Tortoises,  with 
its  graceful  design  of  bronze  youths,  tor- 
toises and  dolphins,  is  one  of  the  most 
charming  in  Rome.  Indeed,  it  is  not  sur- 
prising that  the  design  was  for  long  at- 
tributed to  Raphael,  although  actually 
it  is  the  work  of  Giacomo  della  Porta,  an 
architect  who  did  much  work  in  Rome. 
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The  Great  Fountain  in  the  Piazza  del 
Duomo  at  Perugia,  dates  from  1277.  It, 
with  its  three  admirable  basins  adorned 
with  biblical  and  allegorical  reliefs,  is 
perhaps  the  most  beautiful  medieval 
fountain  which  has  come  down  to  us. 
An  inscription  states  that  it  was  com- 
pleted in  1280;  and  its  beauty  is  not  to  be 
wondered  at,  considering  that  it  was 
the  work  of  Niccolaand  Giovanni  Pisano 
and  Arnolfo  di  Cambio. 

The  Fountain  of  Sepali,  at  Viterbo, 
was  erected  in  the  Gothic  style  in  1206, 
and  is  unusually  fine  even  for  Viterbo — 
a  town  celebrated. for  its  fountains,  and 
called  by  the  Italians  "the  city  of  beau- 
tiful women  and  beautiful  fountains." 
The  name  "  Sepali  "  is  said  to  be  a  cor- 
ruption of  sciisa  fiai'K  meaning  "with- 
out equal." 

Another  fountain  at  Viterbo,  of  great 
distinction  of  general  design,  although 
clumsy  in  some  of  its 
proportions,  is  that  in 
the  Piazza Vittorio 
Emanuele.  The  beauti- 
ful gardens  of  the  Royal 
Palace  at  Caserta,  which 
were  built  in  1752  by 
Charles  iii.,  contain  a 
series  of  fountains,  of 
which  two  are  shown  in 
our  plates.  The  rather 
complex  groups  of  statu- 
ary, which  represent  va- 
rious classic  myths  (that 
shown  in  our  plate  repre- 
sents Acteon  being  pulled 
down  by  Diana's  hounds), 
are  the  least  satisfactory 
portions  of  the  whole. 
The  fountain  was  de- 
signed jointly  by  Vanvi- 
telli.Violani  and  Brunelli. 

The  simple,  and  beau- 
tiful fountain  in  the 
Piazza  di  S.  Pietro  in 
Rome,  was  designed  by 
Stefano  Maderna. 

The  fountain  of  unu- 
sual design  in  the  Piazza 
della  Rocca  at  Viterbo 
is  ascribed  to  Vignola. 


The  statues  of  the  Fountain  of  the 
Ocean  in  the  Boboli  Gardens,  Florence, 
are  by  Giovanni  da  Bologna. 

The  Gothic  Fountain  of  the  Piazza 
della  Morte,  in  Viterbo,  shows  the  same 
breadth  of  style  as  the  others  in  this 
town,  distinguished  by  that  quality  from 
the  Gothic  fountains  of  more  northern 
Italian  cities. 

In  the  Fountain  of  Neptune,  Florence, 
the  bronze  sea-horses  by  Giovanni  da 
Bologna,  are  entirely  overwhelmed  by 
a  clumsy  and  inartistic  statue  of  Nep- 
tune carved  by  Ammanati.  the  disciple 
of  Michelangelo.  This  figure  was  ridi- 
culed by  the  Florentines  from  the  first, 
and  they  have  a  versified  saying  con- 
cerning it:  "Ammanati,  Ammanati,  you 
have  ruined  a  fine  block  of  marble." 

The  celebrated  Fonte  Gaja  in  Siena, 
though  not  particularly  interesting  in 
general  form,  is  one  of  the  masterpieces 
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of  Italian  sculpture.  Its  bas-reliefs 
(which  unfortunately  cannot  be  clearly 
seen  in  any  reproduction  of  the  whole) 
represent    the   Christian   Virtues  and 


was  nicknamed  "Jacopo  of  the  Foun- 
tain." The  original  bas-reliefs,  which 
were  becoming  badly  weathered,  were 
recently  removed  by  the  authorities  t<» 
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scenes  from  the  Old  Testament,  and 
were  e.xecuted  by  Jacopo  della  Ouercia, 
assisted  by  other  Sienese  sculptors, 
between  1409  and  1419.  The  fountain 
was  so  highly  esteemed  that  its  designer 


sale  keei)iug  under  shelter,  and  careful 
reproductions  have  been  substituted  in 
the  fountain  itself. 

Tlie  fountain  at  Cesena,  well  massed 
and     making    a    particularly    effective 
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silhouette,  in  spite  of  its  ornateness, 
was  constructed  in  the  sixteenth  cen- 
tury by  Francesco  Massini. 

The  most  sumptuous  of  all  the  foun- 
tains by  Bernini  —  that  eminent  builder 
of  fountains  — is  that  of  the  Four  Rivers, 
at  Rome.  This  majestic  composition, 
from  which  rises  a  pyramid  (not  included 
in  the  illustration)  shows,  seated  on  a 
group  of  cunningly  handled  rocks,  four 
gods,  representing  rivers  of  the  four 
quarters  of  the  globe. 

A  simple  but  very  eftective  fountain 
behind  the  Pitti  Palace,  Florence,  adorns 
one  end  of  the  amphitheater  used  for 
public  festivities,  and  beyond  can  be 
seen  the  rising  terraces  of  the  Boboli 
Gardens. 

The  exquisitely-graceful  fountain  in 
the  courtyard  of  the  Palazzo  Vecchio, 
Florence,  was  designed  by  Vasari ;  but 
the  beautiful  little  figure  of  the  cupid 
holding  a  dolphin  which  surmounts  it  is 
by  Verrocchio.  This  figure  was  not 
originally  made  for  the  fountain ;  but 
when  the  Palazzo  Vecchio  was  renovated 
for  the  wedding  of  Joanna  of  Austria 
and  Franceso  dei  Medici,  the  statue  was 
taken  from  the  garden  of  Lorenzo  the 
Magnificent,  which  it  then  adorned,  and 
placed  here. 

Rather  over-ornate  in  character  and 
overladen  with  allegorical  figures  and 
bas-reliefs, the  Fountain 
of  Montorsoli  at  Messina 
is  nevertheless  light 
and  effective  in  general 
aspect.  It  was  executed 
between  1547  and  1551. 

The  Fountain  of  Nep- 
tune at  Bologna  was 
designed  by  a  painter, 
Tommaso  Lauretti,  but 
owes  its  chief  celebrity 
to  the  very  dignified 
statue  of  Neptune  which 
s  u  r  m  o  u  n  t  s  it.  This 
statue  was  executed  by 
Giovanni  da  Bologna, 
plainly  working  under 
the  influence  of  Michel- 
angelo, and  is  consid- 
ered his  masterpiece. 


The  imposing  fountain  in  the  Piazza 
Pretoria,  Palermo,  was  originally 
designed  for  the  villa  of  the  Viceroy 
CJarcia  da  Toledo,  and  is  the  joint  work 
of  many  artists,  among  them  Naccher- 
ino,  who  was  a  pupil  of  Giovanni  da 
Bologna. 

The  Fountain  of  the  Mercato  Nuovo 
in  Florence,  consists  of  an  excellent 
copy,  by  Pietro  Tacca,  of  an  antique 
bronze,  now  in  the  Ulifizi  Gallery,  repre- 
senting a  reclining  boar. 

The  Fountain  of  Trevi  in  Rome, 
marks  the  termination  of  an  ancient 
Roman  acqueduct.  The  water,  cele- 
brated for  its  purity,  is  conducted  by  a 
subterranean  channel,  fourteen  miles 
long,  built  by  the  Emperor  Agrippa  in 
19  B.C.,  to  supply  his  baths.  In  1453 
Pope  Nicholas  v.  increased  the  water 
supply  (which  now  yields  above  thirteen 
million  cubic  feet  daily)  by  conducting 
hither  the  main  stream  of  the  aqueduct 
instead  of  a  branch  of  it,  ^nd  the  foun- 
tain then  exchanged  its  ancient  name  of 
"Aqua  Virgo" — derived  from  a  tradi- 
tion that  the  spring  was  discovered  by 
a  maiden  —  for  that  of  "Trevi,"  from 
its  three  outlets.  The  water  apparently 
springs  from  the  elaborate  architectural 
fagade  that  forms  one  of  the  walls  of 
the  Palazzo  Poll.  In  the  central  niche 
is  Neptune,  flanked  by  statues  of  Health 
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and  Fertility.  The  design  of  the  present 
fountain,  wliich  was  completed  in  1762, 
was  long  supposed  to  be  by  Salvi,  an 
otherwise  unknown  artist,  but  recently  a 


design  by  Bernini  has  been  found  from 
which  Salvi  evidently  closely  copied. 
In  spite  of  the  great  celebrity  of  the 
Trevi  Ff)untain  and  the  undoubted 
magnificence  of  its  general  aspect,  it 
lacks  unity  of  effect,  and  is  overloaded 
and  over-ornate.  This  is  the  fountain 
into  the  basin  of  which  sentimental 
travelers  throw  a  com,  that  their  future 
return  to  Rome  may  be  assured. 

Perhaps  the  most  wholly  satisfactory, 
and  yet  the  most  modest  fountain  which 
Bernini  has  left  us  is  the  Fountain  of 
the  Triton,  named  from  its  figure  of  a 
triton  borne  upon  a  dolphin  and  blow- 
ing his  horn  into  the  heavens. 

The  little  fountain  embellished  with 
bronze  figures  in  the  Piazza  Vittorio 
Emanuele  at  Faenza  dates  from  1621. 

The  town  of  Fano  was  founded  as 
"  Fanum  Fortunas "  by  the  Romans, 
who  erected  there  a  temple  to  Fortune. 
This  fact  is  commemorated  by  an 
unusually  graceful  fountain  surmounted 
by  a  figure  of  the  goddess.  The  foun- 
tain proper  was  finished  about  1576: 
the  statue  is  of  more  recent  origin. 
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Brochure  Series  Competition  AA 

A   Plan   for  a   Formal  Garden 

AXNOUN'CEMENT    OF    THE    AWARD 


The  requirements  in  this  Competition  called 
for  a  scale  plan  for  a  formal  garden  on  a  rec- 
tangular plot  of  given  size,  which  should  con- 
tain a  rectangular  water-basin,  also  of  given 
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First  Prize  Design,  by  Mr.  Alfred  Cass,  New  York  City 

size,  and  in  a  stipulated  position ;  the  whole  to 
be  surrounded  by  a  five-foot  brick  wall. 

The   conditions    of    the   Competition   were 
purposely  so  framed  as  to  give  the  designer 
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Second  Prize  Design,  by  Mr.  R.  I.  Swezey,  New  York  City 

liberty  to  assume  such  surroundings,  relation 
to  the  owner's  house,  and  degree  of  elabora- 
tion as  he  chose.  In  consequence  the  judges 
were  obliged  to  establish  a  separate  standard 
for  every  individual  drawing,  and  estimate 
the  possibilities  of  its  success  or  failure  when 
worked  out.  It  may  easily  be  imagined  that 
this  was  no  easy  task  when  so  much  might 
depend  upon  the  way  the  indications  of  the 
plan  should  be  practically  executed. 

As  a  "formal"  garden  was  stipulated,  the 
problem  was  primarily  in  the  choice,  disposi- 
tion and  proportion  of  the  architectural  feat- 
ures ;  secondarily,  one  of  planting  and  the  use 
of  materials.  The  rectangularity  of  plot  and 
basin  made  it  manifestly  desirable  to  treat  the 
design  upon  axial  lines. 


Many  drawings  were  submitted,  a  number  of 
them  of  quite  exceptional  excellence  and  in- 
genuity. Indeed  it  was  remarkable  how  many 
satisfactory  scjlutions  of  quite  different  char- 
acters were  devised. 

The  first  prize  design,  submitted  by  Mr. 
Alfred  Cass  of  New  York  City,  seemed  to  the 
judges  upon  the  whole  the  simplest  and  most 
straightfcjrward  of  the  better  solutions.  By 
dividing  the  garden  into  two  distinct  portions, 
and  placing  entrance,  pergolas  and  pavilions 
at  the  ends  of  the  long  axes  of  the  basin,  it 
makes  the  most  of  the  longest  dimension  of 
the  garden,  and  disposes  the  features  where 
they  will  be  effective  from  any  point  of  view. 

The  second  prize  design,  by  Mr.  R.  I.  Swezey, 
>s'ew  York  City,  is  much  more  ambitious  in 
every  way.  The  long,  raised,  pergola-covered 
walk,  with  an  entrance  at  either  end,  and  the 
separation  of  the  enclosure  into  two  distinct 
])orlions  by  paths  and  hedges  is  a  skilful 
means  of  overcoming  the  difficulty  caused  by 
the  location  of  the  pool.  The  small  scale 
resulting  from  this  arrangement  is  well  pre- 
served throughout,  and  the  details,  such  as  the 
alley  across  the  south  end  with  its  hermse  and 
trimmed  hedges,  and  the  little  wistaria-cov- 
ered bridge  across  the  pool,  suggest  fascinat- 
ing possibilities. 

Of  the  other  designs  it  is  impossible  to  speak 
individually.  Their  shortcomings  mainly 
arise  from  the  disregard  of  qualities  which 
have  been  especially  commended  in  the  two 
prize  drawings.     In  addition  to  those  repro- 


Architectural  Training 

THE  SOCIETY  OF 

BEAUX-ARTS  ARCHITECTS 

has  established  a  free  course  of  study,  open  to 
draughtsmen  and  students  of  any  city,  inodelled 
on  the  general  plan  pursued  at  the  Ecole  de 
Beaux-.\rts  in  Paris,  and  comprising  frequent 
problems  in  Orders,  Design,  ArcheologN',  etc. 
I"or  further  information  apply  to  the 

Secretary  of  Committee  on  Education 

3  East  33(1  Street,  New  York  City 


GREENHOUSES 
CONSERVATORIES 

Horticultural     Buildings 

O    F      ];   \-   K   K   V      11    K   .■-    C    R    1    1'    r    I    O   N 

DESIGNED.  ERECTED,  HEATED 

Sneri.il  attention  ijiven  to  clesignini;  .inii  I.Knting  R.-xngcs 
of  Glass  to  harmonize  with  ,<iurroinuiini;s  oil  private 
estates.      Estimates   and  sketches    submitted   emKidyiuij 

architect's  Mi.;.;e>iious.     c.\i  alocik  on  .\i  ii.Ii.ai  ion. 

LORD    6;    BURNHAM    CO. 

New  York  Office,  1133  Broadway 
Gen'l  Office  &  Works,  Irvington-on-Hudson,  N.Y. 


THE  BROCHURE   SERIES 


^^^%i^'"3^1 


mmmM 


^ 


iw»a— mwrwwjiB;/ 


««aiK^fl!!«Aili«^ai»^;^i 


H 


'  Spade  and  Trowel  " 


duced,  the  following  plans  seem  especially 
worthy  of  mention:  "Opus  I,"  "Cascade," 
"Alpha,"    "Devon,"    "Squire,"    "  Le    Jardi- 
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nier,"  "  Water  Temple,"  "Hawthorn,"  "Red 
Rose  Garden,"  "  Aper^-u,"  "  Giardiniere," 
"Cardinal  Points." 
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DECORATIVE 

SCULPTURE 


; 


r* 


ITALIAN 
RENAISSANCE 

50  Plates,  7x9.     Price,  $2.50. 
Circular  on  request. 

BATES  &  GUILD  CO. 

BOSTON,  MASS. 
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New  Model  Snow  Guard 


SPECIFIED  by  leading  architects  to 
hold  the  snow  on  all  pitch  roofs, 
entirely  obviating  all  chance  of 
injury  to  life  or  to  the  property  it  pro- 
tects. The  only  perfect  device  for  this 
purpose.  It  is  made  in  various  forms 
for  old  and  new  roofs,  of  slate,  shingle, 
tile,  or  metal.  FULL  INFORMATION 
ON  APPLICATION  v<  v<  v<  v<  v^  v<  >< 

Cfte 
f  olsoitt  $now  Guard  €o. 


MARKED 

for  your 
PROTECTION 


1          The 

Best          1 

1    SASH 

CORD    1 

1               Made               1 

A    RE,MINDE,R   TO 

SCHOOL 
ARCHITECTS 


FRINK'S  SECTIONAL  GLASS  CLUSTER  REFLECTORS 

are  the  most  perfect  fixtures  made  for  schouirocms.  They  are 
specified  by  name  for  the  schools  of  New  York  City  in  which  several 
thousand  have  been  used.  Their  merit  lies  in  pert'  t  diffusion  with 
the  maximum  of  reflecling  power,  insuring  brilliancy  irilliout glare; 
besides  which  they  are  well  made. 

Full   particulars  sent  on      equest 

I.  P.  FRINK,  551  Pearl  St.,  Ne    'York  City 


ABSOLUTELY 

WHITE  TERRA  COTTA 

of  the  VERV  DEST  QfALiTV.  A  most  appropriate  material 
for  handsome  fronts,  or  libraries  in  Classic  or  Renais- 
sance style.  Limestone  and  Other  Shades  made  to 
order.     AH  goods  vitrified  to  withstand  elements. 

WHITE   BRICK   &   TERRA   COTTA   CO. 

156  Fifth  Avenue,  New  York  City. 


SE.ND    FOR,    OUBc    CATALOGUE    OF 

FLY    SCFcE,EMS 

Artistic  Patterns,  Finest  Wori»r  anship 

Delivered  anywhere  at  Reasonable        ccs 
Finely  equipped  Factory        Open  t       the  yeair 

THE  A.  J.  PHILLIPS  CO.,  FENTo  .,  MICH. 


THE   BROCHVRE  SERIES 


Who  use 


the  Hot=Air  Pump? 


About  30,000  families  in  every  part  of  the  world. 
The  following  names  are  selected  from  our  books, 
simply  because  they  represent  a  discriminating 
class,  who  search  for  the  best  article  for  any  pur- 
pose and  then  buy  it;  these  men  have  tried  the 
Hot-Air  Pump,  and   it  has  not  been  found  wanting: 


J.  Pierpont  Morgan,  New  York 
Khedive  of  Egypt 
Whitelaw  Reid,  New  York 
W.  K.  Vanderbilt,  New  York 
George  Vanderbilt,  New  York 


H.  M.  Flagler,  New  York 
Colgate  Hoyt,  New  York 
W.  C.  Whitney,  New  York 
Bruce  Price,  New  York 
Sultan  of  Turkey 


Frederick  W.Vanderbilt,  New  York  Ex-Senator  D.  B.  Hill,  Albany 


Chauncey  M.  Depew,  New  York 
Charles  Lanier,  New  York 
H.  H.  Westinghouse,  Pittsburg 
King  Edward  VII 
Mayor  Seth  Low,  New  York 
Andrew  Carnegie,  New  York 
H.  0.  Havemeyer,  New  York 
Montague  Allan,  Montreal 


Secretary  John  Hay,  Washington 
L.C.  Tiffany,  Cold  SpringHarbor,N.Y. 
Valentine  Blatz,  Milwaukee,  Wis. 
George  B.  Post,  Bemardsville,  N.J. 
R.  L.  Agassiz,  Hamilton,  Mass. 
W.  W.  AUis,  Milwaukee,  Wis. 
John  H.  Converse,  Philadelphia 
JosephJefferson,  Buzzards  Bay,  Mass. 


But  the  fact  that  the  rich  are  buyers  does  not  mean 
that  the  Hot=Air  Pump  is  an  expensive  luxury. 
It  is  within  the  purchasing  power  of  the  modest 
dweller  in  any  country  cottage,  and  will  prove  to 
be  the  cheapest  household  investment  he  ever  made, 
supplying  all  the  comforts  and  luxuries  which 
go    with    an    abundant    and    constant    water    supply. 

The  Hot-Air  Pump,  a  permanent  investment  which  will 
outlast  a  generation  of  users,  can  now  be  bought  for 
$108.    Descriptive    Catalogue    sent    free    on    application. 

RIDER-ERICSSON  ENGINE  CO. 


35  Warren  Street,   New  York. 
40   Dearborn   Street,   Chicago. 


40  N.   7th  Street,   Philadelphia. 
239  Franklin  Street,   Boston. 
Teniente-Rey  71,    Havana,   Cuba. 


692   Craig  Street,   Montreal,   P.  Q. 
22  Pitt  Street,  Sydney,  N.   S.  W. 


